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Exhibition view, Karin Ferrari. Aliens, Sex + Paranoia, 
Künstlerhaus Palais Thurn und Taxis, Bregenz, 2019
Photo: ORF

KARIN FERRARI USES IMAGES 
FROM GLOBAL MEDIA CULTURE TO EXAMINE
THE PRESENT.

HER WORK IS AN ARTISTIC CONTRIBUTION
TO FAKE NEWS PHENOMENA
AND VISUAL AWARENESS.



DECODING (THE WHOLE TRUTH) 

After taking a degree in Cultural Studies and Painting at the Academy of Fine Arts Vienna in 
2008, Ferrari worked for two years as an assistant curator for design at the MAK (Museum 
of Applied Arts) in Vienna and almost abandoned her own artistic activity until she spent one 

night binge watching reptilian shape-shifting news reporters on YouTube. Since then Ferrari 
has been working her video series DECODING (THE WHOLE TRUTH). Inspired by the knowledge 
production of online subcultures these experimental docu-fictions claim to reveal hidden 
messages. Ferrari made about a dozen short films about music videos, advertisements and 
news intros on the threshold of paranoid political imagination and esoteric utopian desires. 
Ferrari’s DECODING videos have been shown internationally in museums, art-centres and 
on television. They are also published on her YouTube channel. Please subscribe.

FILMOGRAPHIE

m h y t n i x, 2020
DECODING Lady Gaga’s Born This Way (THE WHOLE TRUTH), 24 min, 2020
DECODING Taylor Swifts LWYMMD, 25 min, 2019
DECODING The iPhone Xs: A Techno-Magical Portal, 13 min, 2018
DECODING US TV News Intros – Pt. 1., 8 min, 2018
DECODING The FIFA World Cup Logo, 11 min, 2018
DECODING The Mysteries of Antarctica (THE WHOLE TRUTH), 11 min, 2017
HYPERCONNECTED THE WHOLE PICTURE, 4 min, 2017
DECODER La Terre, 2 min, 2017
DECODING Die Intros der ZiB (THE WHOLE TRUTH), 20 min, 2016
DECODING Katy Perry’s Dark Horse (THE WHOLE TRUTH), 20 min, 2016
DECODING Reuter’s Business As Usual For Siemens in Russia, 10 min, 2014
DECODING Azealia Bank’s Atlantis (THE WHOLE TRUTH), 27 min, 2013
DECODING Lady Gaga’s Bad Romance (THE WHOLE TRUTH), 19 min, 2011



DECODING 
The iPhone Xs. A Techno-Magical Por tal
Experimental docu-fiction,
Englisch, German Subtitles, 13 min, 2019

The new iPhone… It’s not what you think it is… Karin Ferrari looked into the secret symbolism 
of the advertising campaign of the iPhone Xs. Her new short mystery documentary shows: 
It’s alive. And it is not entirely of terrestrial origin. These startling revelations are just the 
beginning of the strangest details to emerge from Ferrari’s alternative reading of iconic 
images and the curious insights they offer into our collective technological imagination. 
(forbidden knowledge TV )

The iPhone Xs as more than simply a modern mobile phone; as a code that Karin Ferrari 
sets out to interpret. In a superb re-assemblage of the ad made by Apple, the film develops 
an impressive density of semiotic linkages, while at the same time, repeatedly succumbs to 
the paranoid sign mania. (catalogue text Diagonale, ab/mk) 

Link
https://drive.google.com/drive/folders/1l5bs9VkaSEWW1lpr6zHQfEA-fsqcMW3k



Still from Karin Ferrari, DECODING The iPhone Xs. A Techno-Magical Portal, 2019

Karin Ferrari’s research not only debunks and reconnects the claims of designers 
and engineers behind the latest Apple smart device to the unconscious and 
undocumented. Also, it allows us to establish a connection to an undercurrent in 
which slick tech gadgets create entirely otherworldly connections. “What can we do 
with this thing?” becomes “What is this thing doing with us?” What we increasingly 
rely on to survive may, in fact, depend on us to manifest its vitality. DECODING The 
iPhone Xs. A Techno-Magical Portal is not critique that disenchants hyperbolic Apple-
ad-speak. The video also questions a superficial belief in ourselves, as technologically 
advanced and intellectually reflected users, as truly in the know about the basic truth 
of origin of an organic light emitting diode multi-touch microwave spectrum gigaflop 
telecomputing slab in our hands. The contradiction between knowing and rejecting 
something is precisely a point of connection: by way of the cinematic, ecstatic truth, 
Ferrari’s video does not render the faux as fact, but instead tunes into our desires — 
that we might, for once, be allowed to believe what we truly feel. 



Video installation DECODING The iPhone Xs. A Techno-Magical Portal

in the exhibition Karin Ferrari. Aliens, Sex + Paranoia
Künstlerhaus Palais Thurn und Taxis, Bregenz, 2019

In contrast to many info-blobs weighing down the world wide web, this video has not 
been made by an anonymous algorithmic entity or a think-tank sub-contractor. The 
artist Karin Ferrari is a medium of a persisting extra-modern curiosity: Do I believe 
this could be true? And more importantly: Does she? Her work uncovers the insidious 
relation between knowledge and belief. Is belief guided by analytical assessment 
preceding acceptance of other ways of knowing, so that I can imagine-to-know, 
therefore believe, her story to be true? Does the artist believe it to be true because 
she doesn’t know any better, or because she knows something that I do not? Would 
I believe someone who knows something that I do not know? What is she reading? 
What is she smoking? Or perhaps I do not care about the truth, but actually long for 
the same capacity that allows me to ecstatically connect to a truth beyond a binary 
of true and false, a kind of knowing that feels like a prolonged moment of truth, like a 
long now between the breathing in of knowledge and breathing out of judgment? To 
hold on to a truth of the in-between, in perpetual ambiguity, so that we can make the 
ultimate choice of whether or not I really need this damned new phone? 

Bernhard Garnicnig, editor continent.



Video installation DECODING The iPhone Xs. A Techno-Magical Portal

at the exhibition Karin Ferrari. Aliens, Sex + Paranoia, 
Künstlerhaus Palais Thurn und Taxis, Bregenz, 2019





Exhibition view Splitgate
Karin Ferrari. Trash Mysticism Ferdinandeum, 2019
Photo: Wolfgang Lackner



SPLIT GATE
Exhibition architecture and video installation

In the exhibition architecture of the special exhibition Karin Ferrari. TRASH MYSTICISM from 
June 14 to August 25, 2019 in the Ferdinandeum, Innsbruck, influences of the artist’s 
research trips to Southeast Asia can be seen. Karin Ferrari noticed the use of sacred building 
elements in leisure architecture and hotel complexes and identified them in the spectrum of 
a phenomenon that she describes as trash mysticism. The installation is based on the model 
of a so-called Candi Bentar, a split gate. Doors of this type represent the transition from the 
profane to the sacred space and can be found in temple architecture in Java and Bali. In the 
special exhibition, the Candi Bentar serves as the entrance gate to Ferrari’s video installation, 
where Ferrari’s film DECODING The iPhone Xs. A Techno-Magical Portal is projected onto an 
oversized sculpture of an iPhone. The film is a reassemblage of the iPhone Xs advertising 
clip that reveals the smartphone as a portal to otherworldly dimensions. The installation 
was made for the exhibition Karin Ferrari. Trash Mysticism at the Tyrolean State Museum 
Ferdinandeum whose cooperation partner is the Raiffeisen Landesbank.





The Ultimate Guide to TM (Trash Mysticism)
Lecture-Performace 
Ferdinandeum, Tiroler Landesmuseum, Innsbruck 2019

Trash Mysticism is how Ferrari describes her artistic research field: a kind of DYI 
spirituality that is emerging from our screen culture. A sort of trashy occultism 
with a special liking for paranoia and conspiracy theories in the tradition of western 
esotericism. That sounds quite complicated, which is why Ferrari illustrated the 
topic with didactic means in the spectrum of meme magic and chaos magic in a 
lecture performance within a 360° projection with overhead projectors as part of her 
exhibition Trash Mysticism and caused even more confusion.



Lecture-Performance, The Ultimate 
Guide to TM (Trash Mysticism), 
Ferdinandeum, Innsbruck 2019
Photo: Christa Pertl







Karin Ferrari.  TRASH MYSTICISM
Artist book, 112 pages, 2019
With a text by Gary Lachman, Introductions by Wolfgang Meighörner, Johannes 
Ortner and Rosanna Dematté

An extensive essay by Gary Lachman, author of “Dark Star Rising: Magick and Power 
in the Age of Trump” (2018), embeds Ferrari’s work in a startling analysis of what he 
calls “discarded knowledge” and phenomena such as meme magic, fake news and 
the post-factual age. The picture part of the publication Karin Ferrari. Trash Mysticism 
is a grimoir of the artist. Both Gary Lachman and Karin Ferrari manage to get a close 
look at important but elusive phenomena of the present, which are influenced by the 
different facets of occultism, virtual simulation and image manipulation.

        



Ferdinandeum Innsbruck, 2019



Ausstellungsansicht, Karin Ferrari. Aliens, Sex + Paranoia
Holzschnitt 60x 80, UV Licht
Künstlerhaus Palais Thurn und Taxis, Bregenz, 2019
Fotos: Ronja Svaneborg





Roof top Temples of New York City
monochrome photo essay, 300 pages, 2020
ed. Karin Ferrari, Verlag für moderne Kunst

Karin Ferrari’s morphology of capitalist architecture unveils New York City’s rooftops 
as hidden links between the urban and the celestial. Defying what existing architectural 
theory tells us, this dazzling visual analysis of New York City reintroduces the world’s 
most famous skyscrapers as platforms for otherworldly activity between the sacred 
and the profane, the vernacular and the commercial. 



I came to New York City to research pseudo-sacred commercial architecture in the 
United States for six months. These often anonymous and ignored structures can 
be found all over the world. Yet they are particularly ubiquitous in the United States, 
where many casinos, banks, hotels, shopping centers, wellness and entertainment 
facilities imitate and reference mythical and sacral building elements. 

Spring 2020 turned out to be a rather special time for this research trip. The beauty 
of spring in New York City was both fascinating and terrifying. When the metropolis 
emptied during the Covid-19 lockdown, it felt like I could really see the city for the first 
time. This is when I noticed a very special architectural phenomenon in Manhattan. 
Infrastructures, such as elevator shafts and water tanks, or multi-level penthouse 
units, which actually look a lot like places of worship, tower up on many New York 
City skyscrapers. I like to call them the Rooftop Temples of New York City.

Karin Ferrari 
Lower East Side, New York City
30 March 2020







Archi_Fictions of Ecstasy
Artistic Research and photo essay series, 2020 - 2030

All over the world, we find elements of sacral architecture and mythological themes 
in casinos, leisure facilities, banks, and hotels. While this can be quickly dismissed, 
a closer examination leads to questions about our built environment and cultures 
of consciousness. What kind of otherworldly desires and utopian fantasies are 
manifested here, and why?

Archi_Fiction of Ecstasy is an essayistic theory-fiction art project and artistic 
research on pseudo-sacred commercial architecture in urban space, i.e. leisure 
and entertainment architectures that imitate and reference mythological, religious, 
spiritual and fantastic motifs. It is to be implemented as a multi-part book series and 
experimental film over the next few years.

“An awe inspiring exploration of pseudo-sacral architecture and urban design which 
skillfully unveils an unlikely intersection of geometry, politics, shell corporations, 
numerical philosophy, data banks, new physics, trash mysticism, star cult, 
astronomy, and world history.” Guido Bored, alchemist/architect



Ausstellungsansichten Beauty Case Hofburg Brixen
Fotos: Jürgen Eheim im Auftrag des Südtiroler Künstlerbundes



TEMPLE TO GO
Sculptures and installation from plastic bowls from Indonesia
Beauty Case. Die Schönheit der Schöpfung bewahren. Hofbug Brixen, 2019

CREATING MY OWN HALLUCINATION
Michael Rainer

Treibgut des Anthropozän. Angespült an den Küsten der Gegenwart. Ein Stoff, der 
die Kunst bereits im Namen trägt. Leitmaterial unserer globalen Zivilisation. Seine 
Herstellung, sein Handel und sein Gebrauch kennen keine Grenzen. Im intellektuellen 
Diskurs wird der Kunststoff mit Verachtung gestraft und hat sich doch auch im letzten 
Winkel unserer Leben eingenistet. You’re my plastic-fantastic lover. Der Stoff aus dem 
die Träume sind, ist im 20. Jahrhundert aus Plastik. Das erkannten Jefferson Airplane 
schon im Jahr 1967, als die plastifizierte Revolution noch ganz an ihrem Anfang 
stand.

In den letzten 25 Jahren haben wir die Welt in Plastik eingeschweißt und für die 
Ewigkeit konserviert. Ihre Schönheit glänzt unter den Klarsichtfolien der Supermärkte 
und wird durch die fortgeschrittenen, organischen Displaytechnologien zum Leuchten 
gebracht. Kunstleder, Kunstblumen, Kunststein, Kunstharz. Kein natürliches Material, 
keine kunsthandwerklich bearbeitete Oberfläche ist vor der stupenden Qualität 



der Imitation durch die Kunststoffe sicher. Wir alle haben Anspruch auf Licht, 
Glanz, Farbe und huldigen tagtäglich dem „Affen“ unter den Materialien, dessen 
universeller Imitationsleistung bereits Gottfried Semper in der Mitte des 19. 
Jahrhunderts eine strahlende Zukunft prognostizierte.

Karin Ferrari hat einen ganzen Container voll mit Kunststoffschüsseln, -tellern 
und -bechern aus Indonesien nach Mitteleuropa verschiffen lassen. Entstanden 
sind Kunststoff-Objekte, zusammengefügt aus dem semitransparenten 
Wundermaterial industrieller Massenherstellung. Quietschbunt und fast 
unzerstörbar ziehen sie die öffentliche Aufmerksamkeit in ihren Museumsvitrinen 
auf sich. Aufgestellt zwischen zwei goldenen Kelchen aus dem späten Mittelalter 
finden die Kunststoff-Objekte genau hier zu sich selbst. Sie bezeugen den Bund 
des Menschen mit der Kunststoffindustrie. Die Kunststoff-Objekte von Karin 
Ferrari stehen für die Apotheose eines Materials, dessen egalitäre Kraft zu den 
großen, ungeschriebenen Kulturleistungen der Menschheit zu rechnen ist.

Die beiden mittelalterlichen Kelche verbinden die Kunststoff-Objekte von Karin 
Ferrari mit dem zentralen Akt des christlichen Opfermahls. Im liturgischen Mahl 
verschmelzen Schöpfer und Schöpfung in der Wandlung. „Tut dies zu meinem 
Gedächtnis.“ Die Aufforderung scheint nirgendwo mehr am richtigen Platz zu sein 
als in den Räumen eines Museums. Das Museum wirkt in seinen Funktionen als 
kulturelles Archiv und kultureller Vermittler als Gedächtnis der Schöpfung. Seine 
Vitrinen ordnen das Erinnern und weisen den Dingen einen kulturellen Mehrwert 
zu. Aus der liturgischen Erinnerung an den Schöpfer ist die kulturelle Erinnerung 
an die Schöpfung geworden.



Die Kunststoff-Objekte von Karin Ferrari sind Gedächtnis-Maschinen. 
Ihr Material, ihre Form und der Ort ihrer Aufbewahrung triggert kulturell 
bestimmte Erinnerungen, die uns immer weiter in einen schier unendlichen 
Kosmos kultureller Beziehungen forttragen, wo alles mit allem verbunden 
scheint. Die Existenz der Kunststoff-Objekte birgt das Versprechen, die 
Gedanken in einen mystischen Raum zu teleportieren, der im wahrsten Sinn 
des Wortes zwischen allen Welten gelegen ist. Als kosmisches Treibgut 
einer fremden Welt sind Karin Ferraris Kunststoffe bei uns gestrandet. 
Im Gespräch spekuliert Karin Ferrari über die Kunst-Stoffe als kleinste 
Module riesenhafter fraktaler Gebilde, in denen man wohl nichts anderes 
als einen kosmischen Tempelschrein erblicken kann. Die Kunst-Stoffe sind 
Gedächtnis-Splitter einer größeren Idee, die so ungreifbar bleibt, wie die 
touristisch bestimmte Parallelerfahrung hinduistischer oder buddhistischer 
Spiritualität in Südostasien. Ferrari zweifelt an sich selbst: „I may have created 
my own hallucinaction.“ Das Einzige, was Sicherheit gibt, sind die Objekte. 
Sichtbar, erfahrbar und interpretierbar. Im Sinn ihrer Stofflichkeit als Kunst 
anzusprechen, bleiben sie seltsam ungreifbar in ihren Museumsvitrinen, wo 
sie uns zu einem Trip an einen ganz anderen Ort und in eine ganz andere Zeit 
einladen. Alle Gewissheiten sind dort aufgehoben und wir müssen uns selbst 
ein Bild machen von einer Welt, in der tibetvanische Okkultisten, indonesische 
Touristen und europäische Liturgiker aufeinanderprallen. Welcome in the age 
of trash mysticism. You never know what to expect. Except one thing. It`s engine 
room is the echo chamber of our collective memory made out of plastic.



Ausstellungsansichten Aliens, Sex + Paranoia Künstlerhaus Palais Thurn und Taxis, Bregenz, 2019
Fotos: Ronja Svaneborg
Sammlung Vorarlberg Museum



Fake Dreams Catcher
Fall wood painted with black acrylic varnish, rare earth metals and e-waste 
from the Dark Anthropocene, VHS magnetic tape with recordings from MTV, 1998, 
neon yellow rope, Nike Wild Run mesh running tank, iridescent rainbow foil, 
ostrich feathers, plastic foils hand-painted with acrylic paint
approx. 200 x 300 cm
2019

The Bad Dreams Catcher is a protection device. A firewall for the realm of dreams, 
hopes and desires. Bad Dreams (Taylor Swift, LWYMMD) or Fake Dreams (also 
dreams faux) are dreams that are bad for you. Fake dreams aren’t nightmares, that 
torment you at night. They haunt you during the day! They appear to be inspirational 
or motivational of some kind and promise a wonderful life but the truth is they are 
little more than a beautiful lie. They might seem to be a great thing but believe me: 
they’re not. Bad dreams are a sort of psycho- emotional malware programmed into 
3D human collective (sub)conscious by the forces in power in order to maintain 
status quo.



Holy Freaks
Holzschnitt auf Büttenpapier
60x 80 cm, 30 x 40 cm, 2019



Ausstellungsansichten CmdP, Allard Pierson Museum, Amsterdam 
Soundinstallation Starbucks Triology Pt.1: The Holy Freaks

Holy Freaks
Woodcuts and soundinstallation, 2019
CmdP, Allard Pierson Museum, Amsterdam

Occasioned by the question as to what print will look like in sixty years’ time and what part it 
will play then, Karin Ferrari developed an iconic story that has similarities to her earlier work, 
a story about the ‘magic warfare’ in 2016–2079. It’s about the Internet war between Lana 
Del Rey as ‘supreme’ and the dark digital powers that have controlled the world since 2016. 
The Great Meme War can only be won by a secret coven taking back control by activating 
traditional printed media types and distributing the word of truth and freedom. Underlying 
her story is the concept of ‘Trash Mysticism’, referring to the trashed Corpus Hermeticum—a 
collection of esoteric treatises from late Antiquity. It is ancient wisdom, transformed into 
various guidelines to understand and deal with our difficult existence on earth. The Corpus 
is supposed to guide readers to liberation and mystical, intuitive knowledge. During the 
Enlightenment these treatises sank into oblivion, the ‘lost knowledge of the imagination’, as 
the quantifiable became the norm: numbers, the 0 and the 1 that today define and control 
the world. 

The woodcuts she made for her installation contain pictures from books in the Allard Pierson 
Special Collections. Ferrari combines them with digital icons and the logos of powerful 
companies such as Starbucks. They are collages of images from the era of the mystical 
that are combined with contemporary symbols from the virtual world. These collages tell 
a hidden meta-story about the battle between dark powers and redeeming mystics. Chiro 
Digitalis, the hand as a meditative tool, the redeeming act of placing the hand, has now been 
replaced by the everyday act of using our smartphone. This replacement tells us something 



about the relationship between hand, head, and tools—or rather, what consequences this 
relationship has for our thoughts and actions. In Ferrari’s work, print also has an important 
role as an interface, but a mystical one: ex-votos that are the liberating interfaces in the Great 
Meme War. They constitute a contemplation of the importance of information distribution 
and the reality beyond the quantifiable. 

Karin Ferrari’s artistic work can be read as a quest for symbolic meaning in our contemporary, 
popular, digital image culture—as an attempt to deal with our hesitant attitude toward 
cyberspace. It can also be viewed as a lament over the disappearance of all that is mystical 
from our experience of the world, while at the same time capitalist strategies are putting 
the mystical at the service of the powers that be. Ferrari’s digital works of art can literally 
be called an analysis of imagery that takes place behind the façade of the Internet and the 
digital world. Ferrari builds her works from hidden symbolism in pop culture and social-
media platforms. Since 2011 a large part of her work can be found on the YouTube channel 
‘DECODING (THE WHOLE TRUTH)’. Her documentary and semi-scientific research focuses 
on speculative stories of political paranoia, esoteric utopias, and the occult. She creates 
layered work that is characterised by a critical approach, while on the other hand it playfully 
embraces subjects such as conspiracy theories, ancient aliens and monsters, opening the 
third eye, journalists transforming into reptiles, and subliminal messages in music videos. 
By speculating on the possible connections between symbolism and contemporary icons 
such as the world wide web and theories about the mystical, Ferrari creates fictional 
documentaries that try to answer the question about the influence that this symbolism and 
the cyberworld have on Western society as it is now. Karin’s work is an artistic contribution 
to fake news, disinfotainment and visual consciousness. 

Sofie Dederen

 



Ausstellungsansichten CmdP, Allard Pierson Museum, Amsterdam 
Ulysse Aldrovandi, Monstrorum Historia (Book of Monsters) 

Karin Ferrari, wood cut and riso prints 
inspired by Aldrovandi’s Monstrorum Historia and digital iconography



Chiro Digitalis
und Chiro Psalterium
Holzschnitte 
2019, 1494
 

Der Holzschnitt Chiro Digitalis ist in Kollaboration mit dem archäologischem
Museum Allard Pierson und AGALAB (Zentrum für Drucktechnik) 2019 in Amsterdam
entstanden. Bei meiner künstlerischen Auseinandersetzung mit Originalwerken aus 
Protowissenschaft, Religion, Okkultismus und Alchemie ist mir der
Holzdruck einer Hand im Gebetsbuch Rosetum (1494) des christlichen Mystikers Johannes 
Mombaer besonders aufgefallen. Dieser mittelalterliche Holzschnitt zeigt, den Handpsalter 
(den Chiro Psalterium), eine spätmittelalterliche Meditations und Gedächnistechnik, 
welche die Hand als Erinnerungshilfe verwendet, eine Technik die vergleichbar ist mit dem 
Gebrauch des Rosenkranz. Über die Mnemotechnik hinaus ruft dieses Bild Assoziationen 
zu yogischen Mudras und Bewusstseinstechniken hervor und sogar eine Philosophie der 
Musik(instrumente) steckt in dieser mittelalterlichen Illustration. Zusammengefasst kann 
man sagen, es geht hier um das Verhältnis von Hand
und Bewusstsein.

In meinem Werk verwende ich Zeichen und Symbole um die Gegenwart zu
untersuchen. Für den Holzdruck Chiro Digitalis habe ich den mittelalterlichen Handpsalter 
mit zeitgenössischer digitaler Ikonografie ergänzt. Es hat sich mir die Frage gestellt hat, 
wie sich diese Verbindung von Hand und Bewusstsein verändert, wenn wir unsere Finger 
(lat. digitus) so viel dazu verwenden um auf dem Handy (Touchscreen) herumzuwischen. 
Interessant an diesem Werk ist, dass es auch im Herstellungsprozess die Fusion diachroner 
Medien spiegelt, wenn der Holzschnitt mit zeitgenössischen Technologien kombiniert wird 
(digitale Bildbearbeitung, Lasercut).

Der Holzschnitt Chiro Digitalis wurde im Tiroler Landesmuseum Ferdinandeum, im Allard 
Pierson Museum (Amsterdam) und im Frans Masereel Centrum (Belgien) präsentiert und 
andere Werke dieser Holzschnittserie sind Teil der Sammlung der RLB Tirol.

Chiro Digitalis
Holzschnitt auf Büttenpapier

80 x 110 cm, 2019





Ausstellungsansicht, Karin Ferrari. Aliens, Sex + Paranoia, 
Künstlerhaus Palais Thurn und Taxis, Bregenz, 2019
Foto: ORF





M H Y T N I X

Live action / animated mystery comedy short film 
German, English, 22 min, 2020
Story, animations: Karin Ferrari
Soundtrack: The New Whole
Artistic director: Peter Moosgaard

m h y t n i x is a psychedelic live action/animation movie about three bored millennials 
who set out to search the origin of the modern panacea, lithium.  A tightly packed 
journey into the unconscious of the Internet. 

The aesthetics of the experimental film deserve special attention. Karin Ferrari 
has developed a unique visual language in elaborate manual work. The film is a 
collaboration between Karin Ferrari, Bernhard Garnicnig and Peter Moosgaard. With 
an original soundtrack m h y t n i x t a p e s  - composed entirely on the mobile phone 
by The New Whole ™ aka Bernhard Garnicnig.



The element lithium plays a key role in the manufacture of smartphone batteries and 
also antidepressants. Coincidence or System? m h y t n i x embarks on a psychedelic 
road trip into a bizarre world of exploding Teslas, smartphone occultism and trash 
mysticism. The millennials Carmen, Peter and Gustav are ripe for a digital detox and 
are looking for the “new and original”: Peter wants to know where milk and batteries 
actually come from. And so they embark on a fantastic journey of discovery. But 
suddenly Peter disappears. The last sign of life is a cryptic SMS: m h y t n i x. An 
adventure journey begins in the hybrid terrain in the Carinthian highlands, where 
dairy farming, car batteries, high-tech, crypto-economies, vaporwave mythology and 
professional paranoia collide.

Links

m h y t n i x English  
https://www.youtube.com/watch?v=Z3M9q4fvQMo

m h y t n i x Deutsch
https://www.youtube.com/watch?v=xq19LHpKfDg&feature=youtu.be



Still from: Karin Ferrari, DECODING Taylor Swift’s LWYMMD, 2019



DECODING Taylor Swif t ’s Look What You 
Made Me Do (THE WHOLE TRUTH) 

Experimental doku-fiction, 
German, 25 min, 2019

Apparently Taylor Swift’s music video Look What You Made Me Do tells, in a 
symbolically coded way, the galactic origin myth of a black magic cabal, whose 
members see themselves as descendants of Lucifer. The metaphorical images of 
the music video reveal a complex occult cosmology. They lead millions of years 
into the past to the star system Orion, where a psychotronic war created the karmic 
conditions for game on earth.

Video installation
Karin Ferrari. Trash Mysticism Ferdinandeum, 2019

Foto: Wolfgang Lackner



DECODING The Mysteries of Antarctica 
(THE WHOLE TRUTH)
Experimentelle Doku-fiktion
Englisch HD 16.9, 11 min, deutsche Untertitel, 2017 

Der Kurzfilm DECODING The Mysteries of Antarctica (THE WHOLE TRUTH) behauptet die   
Geheimnisse der Antarktis anhand der Karten, Zeichen und Ikonografien, die diesen 
Kontinent darstellen, aufzudecken. Der Film wurde für die 1. Antarctic Biennale 2017 
realisiert. 

‘Karin Ferrari’s perilous expedition through the obscure terrain of Antarctic ‘alternative facts’ has 
resulted in an appropriately warped documentary. DECODING The Mysteries of Antarctica 
(THE WHOLE TRUTH) will premiere onboard the Akademik Sergei Vavilov scientific research 
vessel after it crosses into the Antarctic Circle.’      

Nadim Samman  

DECODING The Mysteries of Antarctica (THE WHOLE TRUTH)
Link: https://www.youtube.com/watch?v=aGUfUQa_FIM



Karin Ferrari durchforstet Internet Video Plattformen nach esoterischen und verschwörerischen 
Erklärungsmodellen verschiedener Subkulturen. Diese spinnt sie in Rekurs auf akademische 
Recherchen und eigene Imaginationen weiter zu höchst ambivalenten audiovisuellen 
Entschlüsselungsnarrativen: DECODING Katy Perry’s Dark Horse (THE WHOLE TRUTH) entlarvt Kate 
Perrys Musikclip vermeintlich als verschlüsselte Botschaft einer okkulten Gemeinde, während 
DECODING The Mysteries of Antarctica (THE WHOLE TRUTH) in historischen und zeitgenössischen 
Darstellungen und Symbolen, Zeugnisse außerirdischer Populationen und anderer obskurer 
Geheimnisse der Antarktis liest. 

Ferraris Videos realisieren suggestive Kausalketten aus Collagen vorgefundenen Video-
materials und eigens angefertigten Animationen. Sie überspitzen den Glanz der einzelnen Perlen der 
Argumentationskette jedoch zugleich in einem Maße, das uns zögern lässt, ihm einfach glaubend 
zu verfallen, und auch der Perlfaden droht jeden Moment zu zerreißen: Einerseits entfalten die 
detailversessenen Entschlüsselungsszenarien einen verführerischen Sog und andererseits führen sie 
in ihren lücken- und reibungslosen Übergängen, die ihnen zugrunde liegende wahnwitzige Hybris mit 
auf. Auch das die Bilder verknüpfende Voice-Over entknüpft erstere im gleichen Atemzug. Wir hören 
die Stimme der Künstlerin selbst, die sich in Duktus und Färbung einer computergenerierten Stimme 
ironisch und vergebens anzugleichen sucht. Die Stimme Ferraris lässt die große Erzählung pendeln 
zwischen den Polen der „ganzen Wahrheit“/“ the whole truth“ und einem Medium für soufflierte 
Geisterstimmen, das mit verwundertem Staunen auf die eigenen Verlautbarungen reagiert, während 
es sie vorträgt. Anstatt eine Decodierung der Sujets, die im Titel angegeben werden, anzustreben, 
buchstabieren Ferraris Arbeiten das Stylesheet der Wahrheitsproduktion und Plausibilisierungs-
strategien im Netz aberwitzig aus und fragen danach, welche Debatten über unsere Lebens-welt die 
Prosumer auf den digitalen Plattformen tatsächlich führen, wenn sie sich scheinbar über okkulte und 
außerirdische Botschaften austauschen.

Nina Tabassomi, Direktorin Taxispalais - Kunsthalle Tirol    



Exhibition view, Artist Open Weekend: Open Studios, Art Omi, New York, 2018



DECODING US T V News Intros -  Pt. 1
Experimental docu-fiction,
English, 8 min, 2018

“With the series DECODING (THE WHOLE TRUTH) Karin Ferrari operates an alternative semiotics 
of media pop culture and everyday life. The short videos analyse visual languages and reveal 
hidden messages and symbols. In DECODING US TV News Intros (THE WHOLE TRUTH) Pt. 1, 
Ferrari examines the opening credits of various American news programs whose symbolism are 
linked to Freemasonry, the Illuminati, and powers that work in secrecy and influence the media. 
Ferrari satirises the speculative narratives of a disinfotainment industry, which positions itself with 
fake news, alternative facts, and conspiracy theories in opposition to its slandered mainstream 
media and „liar press,” and undermines informed opinion through emotionalised “rumor-based” 
reporting.“

Severin Dünser, curator 21er Haus - Museum for Contemporary Art, Vienna

Link
https://www.youtube.com/watch?v=5tetiuI3ECM



Exhibition view, Open Studio Collectif, Institut français & lauréats commissions
Cité International des Arts, Studio 8117, Paris  
 



DECODER La Terre -  Bande-Annonce 1 -  VF
Fake Trailer for a Pseudo Sci-Fi documentary
French, English subtitles, 2 min, 2017 

Every day we see generic images that use cosmo-technological metaphors that 
convey collective core beliefs in the opening sequence of the television news. Generic 
images hold up a mirror to culture at a particular moment in time. And also subtly 
influence it. The way the globe and time are represented express a society’s world view, 
concepts of reality and Zeitgeist. The symbolic visualisation of the world and of time bring 
rarely accessible core beliefs of a culture to the surface.

DECODER La Terre - Band - Annonce 1 - VF  (engl.: DECODING Earth - Official Trailer) is a 
fake trailer for a pseudo sci-fi documentary made of footage from French TV news 
intros. The trailer for this not existing movie adopts the structure of blockbuster
movie trailers. The work was made with the support of the Forum Culturel Autrichien, Paris 
and the Federal Chancellery for Art and Culture.

Link
https://www.youtube.com/watch?v=pwc5cQT5i1U



Exhibition view, Eau & Gaz, Lanserhaus, Eppan (IT), 2018  



DECODING Austria’s News (THE WHOLE TRUTH)
Experimental docu-fiction 
German, English subtitles, 25 min, 2016 

News reports are required to be neutral, but the opening graphics of the news are anything 
but neutral. The opening graphics stage the news. They are intended to convey the impres-
sion of being up-to-date, objectivity and competence, they suggests authority and want to 
arouse interest. How is this achieved? 

The short film DECODING Austria’s News (THE WHOLE TRUTH) (original title: DECODING Die 
Intros der ZiB (THE WHOLE TRUTH)) claims to reveal a surplus of meaning hidden within 
the the opening credits of Austria’s main national television news magazine Zeit im Bild.  
DECODING Austria’s News (THE WHOLE TRUTH) is inspired by counter-cultural YouTube 
videos on the threshold of academic theory, political paranoia and speculative fiction. The 
narration of Ferrari’s film is based on the symbolic abstractions of the world globe and of the 
time in the news’ opening graphics. The analysis claims that these images are representa-
tive of the respective dominant world view and Zeitgeist. DECODING Austria’s News (THE 
WHOLE TRUTH) was created with the support of the Austrian Federal Ministry of Arts and 
Culture for Pixel, Bytes & Film an experimental TV art program of the Austrian national TV 
channel ORFIII and broadcast on the Austrian national TV channel ORFIII.

Link
https://vimeo.com/196961397



Still aus Karin Ferrari: DECODING Die Intros der ZiB (THE WHOLE TRUTH), 2016 

Karin Ferrari verarbeitet in ihren Forschungen einige der signifikantesten und zugleich 
verworrensten Entwicklungen gegenwärtiger Medienkulturen. Die Verbreitung von 
Fake News und suggestiven Infotainment-Techniken, die Zirkulation von Gerüchten 
und Verschwörungstheorien in sozialen Netzwerken und ähnliche Phänomene bilden 
den Hintergrund und Kontext ihrer Arbeiten. Es sind Erscheinungen, die in einer Zeit 
der Krisen, insbesondere auch einer Vertrauenskrise gegenüber der Objektivität der 
öffentlichen Medien, weltweit Konjunktur haben.

Ferraris Arbeiten sind dabei selbst trickreich angelegt. Sie adaptieren die Strategien 
suggestiver Medienpraktiken, um deren Verführungskraft zugleich vorzuführen und 
zu entlarven. In der Serie DECODING (THE WHOLE TRUTH) (seit 2011) greift Ferrari TV-, 
Musik- und Produktclips auf, die Bestandteile nationaler und globaler Medienkultur 
sind: Katy Perry- und iPhone-Clips, Intros populärer Nachrichtensendungen. Wir 
haben sie so oft gesehen, dass sie Teil des kollektiven Gedächtnisses sind. Doch 
verstecken sich in ihnen geheime Botschaften und manipulative Suggestionen, die wir 
nur unbewusst wahrnehmen und daher ungehemmt wirken lassen? Ferraris Arbeiten 
versprechen diese geheimen Inhalte zu entschlüsseln und spielen mit der Faszination 
für mysteriöse, spekulative Erzählungen über die Wirklichkeit, könnte doch, bei aller 
Skepsis, ein wahrer Kern in ihnen stecken. 



Videoinstallation DECODING Die Intros der ZiB (THE WHOLE TRUTH)

Ausstellungsansicht Karin Ferrari. Aliens, Sex + Paranoia, Künstlerhaus Palais Thurn und Taxis, Bregenz, 2019
Foto: ORF  

Das Video DECODING Die Intros der ZiB analysiert die Vorspanne der ORF-
Fernsehnachrichtensendung „Zeit im Bild“ der letzten 60 Jahre. Der sich wandelnde 
Blick auf die Weltkugel, ein Markenzeichen der Intros, spiegelt die veränderten 
geopolitischen Weltanschauungen wider. Die Positionierung, Erscheinung und 
Dynamik des Logos – lange Zeit eine abstrahierte Kombination aus einem 
elektronischen und einem menschlichen Auge – vermittelt wiederum das 
Selbstverständnis der zentralen Nachrichtensendung des Landes als autoritatives, 
ordnendes, vereinheitlichendes Medium, das via Information Wirklichkeit generiert 
und gestaltet. Neben der suggestiven Wirkkraft dieser generischen Zeichen verweist 
Ferrari auf weitere Mechanismen, die in den Intros mutmaßlich integriert sind – das 
alchemistische Prinzip von Mikro- und Makrokosmos, das Prinzip selbsterfüllender 
Spekulation oder die Technik des predictive programming. Mit den klassischen Stilen 
objektiver Berichterstattung verführt das Video dazu, die Erklärungsmodelle als 
plausibel aufzufassen, wären sie nicht an der einen oder anderen Stelle so abstrus, 
dass man nicht anders kann, als vom Glauben abzufallen und das Ganze noch einmal 
durchzudenken. 

Jürgen Tabor, Kurator und Kunsthistoriker



Exhibition view, Eau & Gaz, Lanserhaus, Eppan (IT), 2018  



DECODING Katy Perry’s Dark Horse 
(THE WHOLE TRUTH)
Experimental docu-fiction, English DCP HD 16.9, 20:00 min, 2016

Is Katy Perry’s music video the encoded depiction of the archaic ritual magic an 
occult elite uses to secure its power and the role that the pop star plays in this?

“The rhetorical form of DECODING Katy Perry’s Dark Horse (THE WHOLE TRUTH) by Karin 
Ferrari, is clearly inspired by a rich vein of independent documentaries on YouTube wich 
purport to uncover or correctly analyse the symbolic manifestations of major conspiracies 
in our public life. Set in Memphis - Egypt - and suffused with hieroglyphic imagery, an ultra 
light pop-music video by the eponymous American star receives a dogged, and deadpan, 
analysis in a voiceover supplied by the artist. Like the underground media whose idioms 
it highlights, Ferrari’s argument is by turns weirdly convincing and highly implausible.” 

Nadim Samman, curator 5th Moscow Biennale for Young Art

Link
https://www.youtube.com/watch?v=r9HCT0k_PHw



Dark Horses
In “Katy Perry’s ‘Dark Horse’ (The Whole Truth)” (2018), Ferrari takes the viewer on a guided 
tour of the occult, Hermetic iconography that she suggests saturates what may otherwise 
seem an ostensibly innocuous pop video. Some of the symbols she detects are obscured 
from the casual view; others are emblazoned in plain sight. To viewers unused to such close 
reading, Ferrari’s esoteric decoding may seem little more than obsessive nit-picking, the 
kind of symbol hunting that paranoiacs, determined to find “signs” everywhere, are prone to. 
For Ferrari, what may strike the rest of us as harmless attention-grabbing eye-candy, which 
is at the worst annoying, are really potent insignia. They form a secret alphabet speaking 
of the designs of an elite cabal to establish a hierarchical world state along the lines of the 
Illuminati, who, by all accounts, are much more popular and powerful now than they ever 
were in eighteenth century Bavaria. Back then they hailed from Ingolstadt. Nowadays, they 
come from outer space, the “dog star” Sirius, in fact. 
How much Perry’s interest in these matters goes beyond the dictates of producing an eye-
catching video in a highly competitive market is unknown, at least to me. (If it is anything like 
the occult interests of some pop stars I’ve known, I suspect it is not that deep, but I could be 
wrong.) As we’ve seen, magical imagery and ideas have been at home in the pop world for 
decades now and have served her predecessors very well, if their sales figures are anything 
to go by. In the song, Perry asks “So you want to play with magic?” and apparently many do, 
suggesting, perhaps, their level of seriousness. 



But how much Ferrari herself believes in what she reveals is also debatable. Interviews she’s 
given are less than clarifying, and her admissions to being a bit “psychic” and to have spent 
time in a “satanic cult”, suggest her tongue is firmly in her cheek. Yet how firmly, is unclear. 
But then, in a world in which we are not quite sure what is “real” or “true” anymore, given 
“post-truth”, “alternative facts”, and all that, this seems to be the point. Like many of the 
weird YouTube videos in which Ferrari finds inspiration, the viewer is caught and drawn in 
by the disturbing suggestion of plausibility that is the secret ingredient in any number of 
conspiracy theories. As the American philosopher and pioneer parapsychologist William 
James said of the phenomena he examined, there is never enough evidence to convince 
the outright sceptic, but always enough to keep the true believer hot on the trail. The same 
can be said for the captivating, if not totally convincing material with which Ferrari works 
her own magic.

Is that Horus Before Us?
To spell out all the signs and symbols Ferrari unearths in “Dark Horse” would require more 
space than I am allowed, and would also spoil a viewer’s enjoyment in getting them, well, 
from the horse’s, that is Ferrari’s, mouth herself: the deadpan voice in which she delivers her 
findings is part of the experience. But a few things can be mentioned. 
Perry’s video takes place in a fantasy Egyptian tableau in which an eye-catching Eye of Ho-
rus appears in numerous forms and settings. (We may recall that Hermes Trismegistus was 
also known simply as “the Egyptian”.) Eyes, sight, vision, and other ocular themes permeate 
the video, and we recall that “occult” simply means “unseen”. Yet, in this occultly informed 
performance, practically everything is in view of the “All-Seeing Eye”, a Masonic emblem of 
the eye of God that Ferrari reads as a kind of Hermetic panopticon, a surveillance system 
that observes everything but which is itself out of sight. 



In the Great Seal of the United States, the Masonic All-Seeing Eye rests atop a pyramid, 
its radiant gaze taking in the scene. For Ferrari, this mystical vantage point is a symbol of 
the pervasive observation surreptitiously enforced by the hierarchical socio-political system 
with which pop stars like Perry and others are in cahoots. Just as for our ancestors, the 
gods looked down on mere mortals from the heavens above. So, too, today’s deities are 
celebrities who not only reside above us but are actual “stars” themselves. This is an echo of 
the ancient Egyptian belief that, once free of the frail earthly body, the worthy dead – phar-
aohs and other masters – became immortal heavenly bodies themselves. Aleister Crowley, 
for whom Horus was an important figure, was always good for a memorable one-liner. In 
his “Book of the Law”, the template for the coming age of “force and fire”, he – or his extra-
terrestrial communicant Aiwass, whom, Crowley tells us, dictated the “Book of the Law” to 
him – said that “Every man and every woman is a star.” Or can be, in our free-for-all grapple 
for celebrity. 
This is a promise, Ferrari said, made by the powers that be to the rank and file, as encourage-
ment to climb the economic pyramid, or at least to try to, and so maintain the very socio-
political order that oppresses them. Fame, glory, power and wealth await the winners, while, 
as Crowley said, “The slaves shall serve.” The slaves here wear Perry’s own Pharaoh brand 
men’s underwear – like Jay-Z she has diversified her portfolio – the suggestion being that 
while they think they too can be stars, the system that they believe can deliver this promise 
actually holds them firmly in place. 

Gary Lachman
from: Return of the Rejected: Postmodern Occultism and Popular Culture

in: Karin Ferrari. Trash Mysticism



So You Wanna Play With Magic? 
Video installation, participative performance
Coup de Ville Triennale, Sint Niklaas, Belgium, 2016

The installation So You Wanna Play With Magic? is about the manipulative power of the 
seductive  high-gloss imageries consumer capitalism  employs and the paranoid backlash it 
provokes. Props from the video DECODING Katy Perry’s Dark Horse (THE WHOLE TRUTH) were 
arranged to a living room like setting (carpet, artifical palm trees). The visitors could watch 
the video DECODING Katy Perry’s Dark Horse (THE WHOLE TRUTH) while coloring in colouring 
motives based on video stills. Short texts on the colouring pages explained the motives to 
color in, using the rhetoric of an Internet subculture that accuse these types of images of a 
hidden agenda.





THE ADULT OCCULT COLORING BOOK
Adult Occult Coloring Book, Karin Ferrari 
40 Seiten, 2015 -2019 

9 of the top 10 best-selling books on Amazon in 2016 were adult coloring books.

Karin Ferrari’s adult occult coloring book consists of simple motifs to color in, based on 
common image motifs in company logos, music videos and the entertainment industry, 
which associates an internet subculture with a hidden agenda.

The printing took place with the financial support of the Südtiroler Landesregierung,  
Abteilung Deutsche Kultur / Südtiroler Künstlerbund





MEGA MEMES 
Image macros, digital graphics and diagrams 2017 - ongoing

A series of images about the visual representation and spatial organization of information 
comparing historical and contemporary image types (emblem, internet meme, image mac-
ro, diagrams, etc.). The images are used to convey Ferrari’s artistic research field in her 
lecture-performances, social media presence and as a Pseudo Public Awareness Campain, 
(billboard, art in public space).

Image macros are the most popular form of Internet memes. Short pop culture images with 
succinct text are distributed via social media. In 2016 memes played a major role in the US 
election campaign (The Great Meme War, Meme Magic).









From the series: Memes
Marker, ink, pencil on Bristol cardboard, 50 x 65 cm, 2017
privat collections

Lecture / Performance “Live from Paris’, Fake Skype Conference, Paul is Dead, Linz, 2017



Slides from the presentation THE JOY OF PARANOIA



THE JOY OF PARANOIA 
Performamce - Lecture 
at the online symposium of the KU Linz - Katholische Privat-Universität Linz 
DIES ACADEMICUS: Conspiracy Theories. Chemtrail, corona and climate change ... that 
can’t be a coincidence!  Michael Butter (Tübingen), Daniel Hornuff (Kassel), Jan Skudlarek 
(Berlin) and Karin Ferrari (Wien) ask about the typical patterns, appearances and aesthetic 
codes of conspiracy theories

LINK
https://web.facebook.com/KatholischePrivatUniLinz/videos/380542216491843/



Katalog, THE WATCHERS, 2019
8th Floor / The Shelley & Donald Rubin Foundation, New York



Palais  des Beaux Arts Wien, 2016

HYPERCONNECTED (THE WHOLE PICTURE)
Scalable vector map / mobile app
Palais des Beaux Arts, Vienna, 2016

HYPERCONNECTED (THE WHOLE PICTURE) is a scalable vector map visualizing the 
semantic interrelationships between a cluster of icons related to web. The idea of the 
map is to deduce from visual similarities of these icons similarities in meaning and 
content. It is. In HYPERCONNECTED (THE WHOLE  PICTURE), Karin Ferrari introduces 
a speculative chart mapping the flux of meanings between a cluster of icons related 
to the web. Is the wireless icon the antidotal counterpart to the all-seeing eye? Or are 
we simply already entangled in the ever present surplus of symbolic meaning? By 
appropriating and re-envisioning mimetic signs and their syntactical relations, new 
technicoloured virtual possibilities emerge from the ominous undercurrents that flow 
through planetary telecommunication networks and archaic power structures. 

HYPERCONNECTED (THE WHOLE PICTURE)
Demo video, 4 min, 2017

Link: https://www.youtube.com/watch?time_continue=4&v=Q-kkh_jaDcY

------------------------------------------------------------------------------------------------------------------------------

“Next time you touch a WiFi symbol, a different kind of connection might be established !”
------------------------------------------------------------------------------------------------------------------------------





WiFi Board -  Summoning Ada Lovelace

light box,  print, 100 cm x 100 cm x 20 , 2017

The WiFi Board merges contemporary and ancient occult communication technologies. It’s 
based on the OuiJa, a divining tool to talk to spirits. The OuiJa is a flat board marked with the 
alphabet and graphics. It uses a planchette where the participants of the séance put their 
fingers in order to spell out a supernaturally transmitted message from beyond. In Ferrari’s 
work the moving fingers of the participants on the planchette refer to the scrolling gestures 
on mobile user interfaces and touch screens of modern communication technologies as 
well as the the awe produced by modern techgadgets and their mystifying complexity and 
aura. 

During the séance Ada Lovelace was summoned and asked for consultance. The message 
that came through was the advice to invest into the sex robot industry. 

The image on the WiFi Board combines icons from digital culture and Eastern religious 
imagery such as the abstract cosmological depictions of Mandalas on Thangkas. Thangkas 
are religious Tibetan paintings. Literally translated the word Thang ga means door of marvelous 
power. In the Tibetan image tradition of the Thangka the devotional image is considered to 
be a medium through by means of which the depicted can be accessed through meditation. 



exhibition view
Karin Ferrari. THE MAP IS THE TERRITORY, Galerie Jünger, Vienna 2017 
Drawings and installation for the participative Performace Seance - Summoning Ada Lovelace

“Both cyberspace and magical space are purely 
manifest in the imagination. Both spaces are 
entirely constructed by your thoughts and 
beliefs. Korzybski says that the map is not the 
territory. Well, in magic, the map is the territory. 
And the same thing is true in cyberspace. There’s 
nothing in that space you didn’t bring in.“  
Mark Pesce



Exhibition view, Parallel Vienna mit medien.kunst.tirol, Wien 2018 





Drawings, 2017
mixed media on paper 50 x 65 cm



Detail ‘The Key To Understanding Invisible Things’, Series of 6 Drawings, framed 
Marker, ink, pencil on Bristol cardboard, 69 cm x 61 cm,
Art Omi, New York , 2018 



Exhibition View, ‘THE MAP IS THE TERRITORY’, Galerie Jünger, Vienna, 2017



Perpetuating The Myth of Universal Success
Installation,  participative performance
Tyrolean Folk Art Museum, Innsbruck, 2015

The Tyrolean Museum of Folk Art Innsbruck commissioned Karin Ferrari to make a 
contemporary contribution for the exhibition Signs and Symbols. Ferrari’s installation 
consisted of a 50 m long red carpet and a fake logo wall. The red carpet appeared to pass 
through the glazed wall into the cloister - but it was not possible to walk on the carpet into 
the cloister. The logo wall simulated an image campaign, featuring the artist herself and 
supporters of the museum. 

A screening of her film DECODING Katy Perry’s Dark Horse (THE WHOLE TRUTH) took place 
in the monastery, on the red carpet. A red carpet and the function of the star myth in our 
society are central components of Ferrari’s DECODING of Perry’s music video Dark Horse.



Subliminal Mess
Installation,  participative performance
Tyrolean Folk Art Museum, Innsbruck, 2015

On the opening of the exhibtion Signs and Symbols Karin Ferrari - desguised as a 
photographer- took pictures of the visitors in front of a fake logo wall featuring the artist 
herself. 

The Tyrolean Museum of Folk Art Innsbruck commissioned Karin Ferrari to make a 
contemporary contribution for the exhibition Signs and Symbols. Ferrari’s installation 
consisted of a 50 m long red carpet and a fake logo wall. The red carpet appeared to pass 
through the glazed wall into the cloister - but it was not possible to walk on the carpet into 
the cloister. The logo wall simulated an image campaign, featuring the artist herself and 
supporters of the museum. 



Karin Ferrari. Grimoir, Risoprint, AGALAB, Amsterdam 2019



SYMBOLIC SYNTAX OF L ASER SPACE CATS
AND UNICORNS 
Poster
64 cm x 80 cm, 2013

Poster mit einer Kreuztabelle von weitverbreiteten Bildmotiven einer urbanen Subkultur der 
frühen 2010er Jahren: Dreieck, Katze, Kreuz, Kosmos, Laser, Tiger, Regenbogen, Einhorn. 
Überall tauchten diese Motive auf: T-Shirts, Albumcover, Social Media. SYMBOLIC SYNTAX 
OF LASER SPACE CATS AND UNICORNS ist ein Versuch diese acht Motive und ihre 64 
Kombinationen visuell zu systematisieren.



Lecture / Performance ‘ Predictive Programming - Is Media Leaking the Future?’ 
Trafo Galeria Budapest, 2017



KARIN FERRARI: PORTRAIT OF THE ARTIST AS A YOUTUBE 
CONSPIRACY THEORIST

BY CHRISTIAN PETERSEN

We run an online magazine, so of course, we’re interested in what’s happening with art on the web. Every 
other Wednesday online gallerist, founder, and curator of Digital Sweat Gallery, Christian Petersen, se-
lects a Web Artist of the Week.

Karin Ferrari was one of my favorite discoveries from the latest edition of The Wrong digital art biennale. 
Her work emulates the conspiracy theory videos that have become a ubiquitous part of YouTube culture. 
Ferrari so perfectly captures the mood and aesthetic of these videos that the line between artistic creation 
and genuine belief becomes completely blurred.

Many viewers, unaware that these videos—a decoding of Illuminati symbolism in an Azealia Banks’ music 
video, for example—were created by an artist, accept them at face value. The YouTube comments sections 
are a testament to how seriously and thoroughly Ferrari approaches her works’ creation. Fall down the rab-
bit hole Ferrari has excavated, and you’ll find her videos are ripe for generating complex conspiracy theories 
of their own!

Though Ferrari’s videos focus on a relatively small corner of the web, they deftly provide unique and unex-
pected insights into the nature and meaning of the internet and contemporary culture as a 
whole—even if we are left with more questions than answers.

Karin Ferrari: Portrait of the Artist as a YouTube Conspiracy Theorist |... https://www.artslant.com/ber/articles/show/48933-karin-ferrari-...

Christian Petersen: When did you first become aware of the existence of the internet?

Karin Ferrari: I was held captive in a satanic cult as a spiritual medium and came into contact with the 
internet quite late.

CP: Can you describe your early experiences of the internet?

KF: I was the administrator of the closed group Facebook page for the satanic cult.

CP: When did you first understand the creative possibilities of the internet?

KF: 2009. I got caught up deep into the rabbit hole of the weird part of YouTube. After watching, for the 
whole weekend, badly produced educational videos with trashy techno background music about various 
Alien species living among us I realized that this touches me way more deeply than most white cube art 
products.



 CP: What was your favorite product of popular culture when you were a kid?

KF: I liked He-man so much. I remember running around the apartment and shouting “By the power of 
Greyskull!” in Italian. For a very long time I considered him to be a grown up girl who did not turn into a 
woman.

CP: Did you question authority when you were young?

KF: I was a very happy sweet child. I don’t know where this came from but there was a phase when I couldn’t 
stop thinking “God is bad, the devil is good.” These thoughts just popped up sometimes. I must explain I 
come from a traditionally Catholic region. South Tyrol, it’s in the Italian Alps. Cows and churches every-
where. It’s beautiful. I was six years old and the religion teacher brought us to church for our first confession. 
And amongst the other children making up fake crimes in order to have something to talk about, there I was 
having a theological crisis. The priest was cool about it. I guess because the devil is at the innermost core of 
their secret teachings.

CP: When did you first become interested in alternatives to mainstream thinking?

KF: As a child I loved to be upside down and stare at the ceiling until it started to look like a floor.

CP: When did you fist become aware of the idea of hidden symbolism in mainstream culture?

KF: On a Sunday afternoon during summer break there was a broadcast of “They live” by John Carpenter. 
“They live”… I wonder if that’s a reference to images as well, that images are alive.

CP: In another interview I read you describe yourself and life with three words: Aliens, sex, 
and paranoia. Can you explain these choices further? 

KF: Being alive is about exploring the unknown. Meeting otherness. Sometimes it scares you, sometimes 
you want to fuck it.

CP: Is paranoia a reasonable/logical reaction to the modern world?

KF: Yes. Paranoid imagination is a natural backlash against paranoid politix—they are part of the same coin. 
For me as an artist, paranoia is interesting because it shows how powerful the creative mind is, bending the 
world towards our beliefs. We do that all the time without even realizing. It’s always the same principle in 
magic, meme magic, advertising, and quantum physics: attention creates reality.

CP: The internet vastly expanded a relatively small subculture of conspiracy theorists. What 
factors do you think caused this?

KF: The internet is a veritable conspiracy theory generator, and at the same time it operates the invisible 
stalking gaze of global surveillance programs, military espionage, data-mining, micro-targeting, etc. The 
internet is a creepy echo chamber for several recursive levels of communication and control. The Google 



Chrome browser compresses this wicked dynamic into one icon: three superimposed sixes spinning like a 
whirlpool around their circular center (does the circular center represent the empty gaze of a non-sentient 
artificial super-intelligence from another dimension, reigned by chaos and decay, that spreads into our hu-
man realm through infected technological devices?). I assume everyone knows that the numerical value of 
www is 666.
 
 
 

 

CP: How would you describe your work?

KF: I examine images and symbols of pop culture and everyday culture in order to analyze the present. My 
video series DECODING (THE WHOLE TRUTH) reveals hidden messages in music videos and TV clips. It is 
inspired by counter-cultural YouTube videos that try to understand “what’s really going on.” I deal with and 
create speculative narratives on the threshold of academic theory, spiritual utopian desires, and paranoid 
political imagination.

CP: When and why did you first decide to make work exploring that world? What was the 
motivation behind your The Whole Truth series?

KF: After binge watching videos about reptilian shape-shifting news reporters in the weird part of YouTube 
I wondered why nobody is making art with this stuff and decided I was going to be the one. There is a huge 
creative and imaginative power. I like to call these speculative narrations that bloom in the New Internet 
Age “trash mysticism” because they are a sketchy version of Western esotericism and occultism. These nar-
rations and explanations might not always be literally true and sometimes even delusional. Nonetheless 
they are symptomatic for our present, its opaque powers structures, the repressive structures of academic 
knowledge production, the challenges of new media, and the collective craving for something otherworldly, 
something new.
With my DECODING (THE WHOLE TRUTH) series I want to blow people’s minds. And on a meta level 
for the skeptics and art people I want to provide the experience to witness firsthand how information and 
attention influences perception. When I proclaim “the whole truth” in the title of my videos I refer to a big-
ger reality. A reality that includes the realms of possibilities and imagination as well. And it is there, in the 
imaginative realm, where the worlds of human agency, technology, natural laws, animals, objects, and facts 
converge.



CP: Knowing that you’re an artist makes it harder to define your “true” level of belief in the 
theories in your videos. Can you talk a little about the balance between you actual beliefs and 
your creativity?

KF: I believe everything. To maintain emotional stability I go jogging everyday. And I am a bit psychic. 
During (intergalactic) telepathic communication messages appear as mental images, smells, and other sub-
stitutes. These have to be translated back into human language as precisely as possible. I get facts mixed 
up. It just happens. I guess that’s why the secret military space program didn’t want me. But I am still good 
enough to make art.

CP: Can you talk a little about the differing reactions to your videos from “regular” YouTube 
users and “art” people?

KF: Some people are more impressed about research that consists in opening the book on the right page 
than having read the whole volume. Because it’s proof that I’m magic.

CP: Where do YouTube comments fit into your work? Do they become part of it?

KF: I put my videos on YouTube. This way they feed back into the realm were they came from. Yes, I con-
sider the comments themselves part of the artwork. I published them as screenshot images in the philosophy 
book Epidemic Subjects – Radical Ontology (ed. by Elisabeth von Samsonow). When Azealia Banks tweeted 
about my DECODING of her music video “Atlantis,” I produced her tweet as an object. (Photo: Philippe 
Gerlach, 2015)
 

CP: Do you think the term “conspiracy theory” is used to reduce people’s desire to consid-
er certain ideas?

KF: The term conspiracy theory has definitely been and is still used as a verbal weapon. Historically you can 
trace that back to 1967 when the US government used the term to de-legitimize critique on the Warren Com-
mission, naming Lee Harvey Oswald as the only murderer of Kennedy.

CP: Why do you think a lot of people are so hostile towards conspiracy theories and alterna-
tive ideas?

KF: That’s a good question. I can only talk for myself, but I think generally nobody likes to be told that 
they’re wrong. It’s mind blowing to realize that every single person walking on earth believes and does the 
right thing from his or her perspective. It’s incredible. Especially if one considers all the idiots that cross 
one’s way. It was challenging to find a gentle way and artful strategies to broach the issue of conspiracy 
theories and explanatory schemas that differ radically from dominant views. In the end there is little left 
one can say is true with certainty once one starts questioning the world and one’s own beliefs. I mean, I have 
never met anyone claiming to be part of the Illuminati, in contrast to Hybrid Reptiles. I have met Reptiles 
(ex-boyfriend, etc.). However it was impressive when I started to face my own biases and complicities in the 
reproduction of repressive power structures. And I consider myself a good person.



CP: What are your favorite and least favorite conspiracy theories?

KF: I like the gnostic revisions of Christian texts and ideas. Erik Davis called it the first metaphysical con-
spiracy theory: the snake in Eden was not the bad guy—finally the snake provided Adam and Eve with a 
knowledge upgrade. Monocausal fear-based scapegoat ideologies are dull and predictable. But truly alarm-
ing is the preemptive logic of paranoid politics. (Detail Hyperconnected , Karin Ferrari 2016)

 

CP: Can you talk a little about the process of creating your videos?

KF: Usually someone points out a suspicious pop music video packed with Illuminati symbolism. I mean, 
I don’t believe in the Illuminati in the literal sense, at least most of the time. But there is definitely a clus-
ter of symbols drawn from the tapestry of western Occultism and rooting back to ancient Egypt that keeps 
reappearing in contemporary design in high budget pop music video productions. For me the predominant 
message shines immediately through the video but it takes me months of unsystematic research and cosmic 
downloads until every detail of the video is completely decoded. It’s like a puzzle where all the pieces fall 
together.

CP: What projects do you have coming up?

KF: Mhtynix is a hypnagogic road movie about the dark anthropocene in artistic collaboration with the 
artists Bernhard Garnicnig and Peter Moosgaard that will be produced 2018 for the Austrian national TV 
art program Pixel, Bytes & Film. Over the Christmas holidays I worked on the DECODING of a Taylor Swift 
video that secretly tells the galactic origin myth of the global black magic elite.
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